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 Optional Program Course:  

Art and Politics in Contemporary Argentina 
 Argentine Universities Program 
 

 

Professor:   
Sociologist Gabriel Palumbo 
 
General Description: 
The aim of this optional program class is to ponder the relationship between different trends in Argentine plastic 
arts and political life. Our purpose is to study the existing symbolic interchange between the Argentine artistic 
schools and the social world, paying special attention to the political character of the works of art, observed from a 
broad perspective. The history of Argentine art, displayed from the aesthetical vanguards to the manifestations of 
contemporary art, establish a permanent conversation with politics and with power through dissimilar and 
distinguishable expressions, which is the object of the course. The subject of study attempts to offer a panorama 
about the possibilities of a theoretical interpretation, as far as the rich and sometimes difficult relationship between 
art and politics allows. It also attempts to explore different narrative forms and critical discernment.  This class is 
worth 3 U.S. semester credit hours. 
 
Objectives: 

 To make students familiar with the texts which permits us to think the relationship between art and 
political life 

 Sharing concepts with history and sociology of art 
 To propose an aesthetical look at the different works of the argentine plastic arts. 
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Particular Bibliography of the Difference Units: 
In each course, the selection will take the textual path which best suits the interests and profiles of the group. Such 
flexibility promotes the necessary pedagogical dynamism for an issuance of these characteristics. In each case, the 
corpus of readings will be of such characteristics as to capture a greater attention and propose an increased 
production from students. 
  
General Bibliography: 
This literature operates in the form of resources for students, and we may make a selection of the texts for each 
particular unit, for each group. 
 
Activities: 
The course presents a series of out-of-class assignments. These consist of visits to museums and art galleries in order 
to get acquainted with artistic production in Argentina, including the study of museums, their organization and 
functioning, and their curatorial criteria. We also propose two group visits to different editions of the Gallery Nights 
on their way down Arroyo St. and in the San Telmo district during the course. 
 
Methodology: 
The course promotes group discussion of the various texts and active participation of students. Besides the textual 
corpus, images of artistic works are analyzed in class and scheduled  visits to exhibitions and shows are planned. 
  
Schedule: 
The course is typically structured as follows, with some adjustments: 
 

 March – Unit 1: The difficult relationship between art and politics 
 April – Unit 2: How to look at a work of art and how to write about it 
 May-June – Unit 3: Argentine art and its relation to politics. 

 
Evaluation: 
There is a mid-term exam and a final integrating essay.  The exams and written assignments represent two-thirds of 
the grade. Class participation is one-third of the grade. 
 


